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On balance, Rognoni’s vocal treatise is a most significant document, even
though it is based partly on earlier treatises. We have observed that
much of what Rognoni says regarding the small-scale ornaments is
derived from Caccini, that his remarks relating vocal articulation to wind
tonguings owe much to Dalla Casa, and that the concept and
organization of his exhaustive catalogue of passaggi are derived from the
Renaissance diminution manuals. Nevertheless there is much that is
unique in Rognoni’s treatise:

1. It offers the most comprehensive table of small-scale ornaments
to be found in any Italian treatise prior to the 18th century.

2. It presents important information concerning nuances (dyna-
mics, tempo, and the use of the tremolo).

3. It describes (probably for the first time) the ornament called
portar la voce — the resemblance to the French port de voix
suggests a hitherto unexplored relationship between French and
Italian vocal ornamentation in the early baroque.

4, It combines the old passaggi with the newer small-scale orna-
ments to an unprecedented extent.

Rognoni’s ideas are indicative of the conflict felt by musicians who
accepted with enthusiasm many aspects of the stile nuovo, but could not
reject the late-Renaissance style in which they had been trained. It
would be inaccurate, then, to characterize Rognoni as "old fashioned."
The passaggi did not die out, but continued to co-exist with or even
dominate the accenti and gorgie for roughly the next 100 years.42
Rognoni’s Selva may mark the end of the tradition of published
diminution manuals in Italy, but this does not signify an end to the
performance of diminutions themselves — a tradition that continued
well into the Classical period, but remained undocumented in Italy for
about a century after Rognoni’s death.

42. A well-known later example occurs in Arcangelo Corelli, Sonate a violino e
violone o cimbalo . . . Opera quinta, parte prima, troisiéme edition ou l'on a joint les
agréments des adagios de cet ouvrage, composez part Mr. Corelli, comme il les joue
(Amsterdam: Roger, n.d. [ca. 1715]). On Farinelli’s embellishments, see Neumann,
Ornamentation, pp. 556-557.



