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Contributors

NICOLE BAKER received the Master of Fine Arts in Vocal
Performance from the University of California, Los Angeles, where she
is currently a doctoral student in Historical Musicology.

ROBERT BATES is Associate University Organist and Lecturer in
Music, Stanford University.

ALBERT COHEN is currently William H. Bonsall Professor of Music at
Stanford University.

ROBERT DONINGTON, OBE, Hon. RAM, is the author of The
Interpretation of Early Music, Wagner’s "Ring" and Its Symbols, and The
Rise of Opera.

KIMBERLY MARSHALL is University Organist and Associate
Professor of Music, Stanford University.

ROBERT STEVENSON is Professor of Music at the University of
California, Los Angeles.

NICHOLAS TEMPERLEY, on the faculty of the University of Illinois

at Urbana-Champaign, has recently prepared a new edition of Haydn’s
Creation, restoring the original text for Peters Edition.
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Now in its seventh year, the Journal of Musicology
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current state of the art.

The Journal of Musicology is an indispensable
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