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Contributors

A. PETER BROWN is the editor of a performing edition of Haydn’s
The Creation based on the composer’s own performance materials, to be
published by Oxford University Press.

MARTIN CHUSID is professor of music at New York University and
director of the American Institute for Verdi Studies. The Verdi Archive
at N.Y.U. (compiled by Chusid) contains more than 1000 manuscript and
printed sources, 2000 librettos, and considerable production material.

DON HARRAN, Artur Rubinstein Professor of Musicology at the
Hebrew University of Jerusalem, is the author of several books, most
recently In Search of Harmony: Hebrew and Humanist Elements in
Sixteenth-Century Musical Thought (1988) and In Defense of Music: The
Case for Music as Argued by a Singer and Scholar of the Late Fifteenth
Century (1989).

E. EUGENE HELM is Professor of Music at the University of
Maryland and Coordinating Editor of the Carl Philipp Emanuel Bach
Edition.

H. WILEY HITCHCOCK teaches at Brooklyn College of the City
University of New York. Among his research interests is the music of
Caccini, Peri, and — most recently — Cavalieri.

GEORGE HOULE, Professor of Music at Stanford University, is the
author of "Doulce Memoire," a Study in Performance Practice to be
published by Indiana University Press in the spring of 1990.

KIMBERLY MARSHALL is University Organist and Associate
Professor of Music, Stanford University.

PHILIP LIESON MILLER, former Chief of the Music Division, New
York Public Library and Senior Critic of American Record Guide, is
currently working on a volume of German Lieder texts for The German
Library (Deutsches Haus, New York University).
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NANCY M. RAABE is music critic of the Milwaukee Sentinel.

ERICH SCHWANDT, who teaches at the University of Victoria in
British Columbia, is an authority on sacred music in New France. His
articles and editions of this repertoire have helped to clarify the history
of music in 17th- and 18th-century North America.

JAMES TYLER, music director of the London Early Music Group and
Los Angeles Musica Viva, is Assistant Professor and Director of the
Program in Early Music Performance at the University of Southern
California. He is the author of The Early Guitar (Oxford, 1980), and co-
author of The Early Mandolin (Oxford, 1989).
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A Quarterly Review of Music History,
Criticism, Analysis, and Performance Practice

Now in its seventh year, the Journal of Musicology
continues to provide comprehensive coverage of the
current state of the art.

The Journal of Musicology is an indispensable
resource both for research and for remaining in
touch with new and sometimes controversial turns
of musicological thought.

Subscriptions: $24.00 Individuals; $40.00 Institutions
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The Southeastern Historical Keyboard Society

is a non-profit, regional organization committed to the promo-
tion of interest in and the study of early keyboard instruments,
principally harpsichord, clavichord, fortepiano, and organ
prior to 1860, and the music intended for these instruments.

SEHKS provides a forum for all aspects of early keyboard
music through its meetings and publications. Membership is
open to all interested persons including performers, builders,
musicologists, educators, composers, and enthusiasts.

Activities of the organization include...

+ Annual Conclaves offering concerts, lectures, demonstra-
tions, and exhibits of instruments and music.

<+ Publications consisting of a semiannual Newsletter to
keep the membership informed of activities and concermns
of the organization, and special events of interest within
the region, and the Early Keyboard Journal. Included in
the Journal are scholarly papers, book reviews, a catalog
of antique keyboard instruments in the Southeast, and,
beginning in volumes 6-7, an early keyboard bibliography.
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+» Competitions to encourage young performers and to
generate interest in new compositions for the harpsichord.

For more information and a membership application, write to
the Southeastern Historical Keyboard Society, P. O. Box
32022, Charlotte, NC 28232-2022.
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