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Contributors 

MALCOLM S. COLE, Professor of Musicology at the Uni- 
versity of California, Los Angeles, is expert on the Classic- 
period rondo and on Viennese magic operas contemporane- 
ous with Die Zauberflote. 

T&&SE DE GOEDE-KLINKHAMER teaches thorough 
bass, chamber music, historical harmony, and performance 
practice at the Sweelinck Conservatory in Amsterdam. 

BRUCE HAYNES is currently at work on a book on the 
origins, history, and performance of the hautboy (baroque 
oboe). He has played and taught this instrument all over the 
world and has appeared as soloist on a number of record- 
ings. He was one of the first makers of replicas of hautboys, 
and has published some 20 articles on it as well as a book on 
its repertoire. In connection with his recent Ph.D. in music- 
ology at the Universite de Montreal he prepared a thesis on 
the history of pitch standards. 

RAYMOND HOLDEN is a freelance lecturer and reviewer 
residing in London. His "Richard Strauss in London" and 
"Strauss's Performing Version of Idomeneo" appeared in 
Richard Strauss-Blotter (Vienna). He is preparing a book 
on conducting and its traditons for Yale University Press. 

MARISCHKA OLECH-HOPCROFT is currently complet- 
ing her Ph.D. dissertation on Franz Liszt at the University of 
California, Los Angeles. She completed her Master's De- 
gree there, studying harpsichord with Bess Karp and forte- 
piano with Robert Winter. 
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SANDRA P. ROSENBLUM, author of numerous articles on 
performance practices and of Performance Practices in 
Classic Piano Music, is currently engaged in studies of per- 
formance practices in the music of Chopin and Chopin re- 
ception in the U.S. 

PAUL SPARKS, mandolinist and guitarist, has worked with 
most of the leading British orchestras, as well as giving the 
first broadcast performances of many works from the 18th- 
century mandolin repertoire. He is the author of The Clas- 
sical Mandolin (Oxford, 1995) and co-author (with James 
Tyler) of The Early Mandolin (Oxford, 1989). Together 
with James Tyler, he is currently preparing the mandolin 
and guitar entries for the forthcoming edition of The New 
Grove Dictionary of Music and Musicians. 

JAMES TYLER, Associate Professor and Director of the 
Early Music Performance Program at the University of Sou- 
them California School of Music, is the author of The Early 
Guitar (Oxford, 1980) and co-author with Paul Sparks of 
The Early Mandolin (Oxford, 1989). A lutenist, his latest 
recording of Elizabethan and Jacobean music for lute and 
mixed consort will be issued this summer. 
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