


Appendix of Figures

Figure 1-2. Eva Hesse, Sans 111, 1969. Latex and metal grommets. 156 x 3 x 2 in. The
Estate of Eva Hesse. Courtesy Galerie Hauser & Wirth, Zurich. (Left: work newly
completed; right: detail in current condition). From: Sussman, Elisabeth, ed. Eva Hesse.

San Francisco: New Haven: San Francisco Museum of Modern Art: Yale University
Press, 2002. Figure 122-23.
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Figure 3. Zoe Leonard, Strange Fruit (for David), 1992-1997. Orange, banana,
grapefruit, lemon, and avocado peels with thread, zippers, buttons, sinew, needles,
plastic, wire, stickers, fabric, and trim wax. Dimensions vary by installation.
Philadelphia Museum of Art. From: Philadelphia Museum of Art,
http://www.philamuseum.org/collections/permanent/92277.html (accessed April
15, 2015).
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Figure 4. Eva Hesse, Sans I, 1967-68. Latex with metal grommets. 72 x 7 x 1 in.
Washington State University Museum of Art, Pullman.
From: Hauser & Wirth, http://www.hauserwirth.com/artists/34/eva-hesse/images-
clips/56/ (accessed April 15, 2015).
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Figure 5. Eva Hesse, Sans 11, 1968. Fiberglass and polyester resin. 5 units, each 38 x 86
x 6 1/8 in. San Francisco Museum of Modern Art. From: San Francisco Museum of
Modern Art, http://www.sfmoma.org/explore/collection/artwork/30187 (accessed April
15,2015)

Figure 6. Eva Hesse, exhibition copy of Sans 11, 2002 displayed next to original Sans 11,
1968. San Francisco Museum of Modern Art. From: Barger, Michelle. “Thoughts on
Replication and the Work of Eva Hesse.” The Tate Papers, Issue 8 (2007). Accessed

October 26, 2014. http://www.tate.org.uk/research/publications/tate-papers/thoughts-on-

replication-and-work-eva-hesse
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Figure 7. Eva Hesse, Test piece for Contingent, 1969. Fiberglass and polyester resin;
latex over cheesecloth. 144 x 44 in. National Gallery of Art, Washington, D.C., Gift of
the Collectors Committee. From: National Gallery of Art,
http://www.nga.gov/content/ngaweb/Collection/art-object-page.97499.html (accessed
April 15, 2015)

Figure 8. Eva Hesse, Contingent, 1969. Fiberglass and polyester resin; latex over
cheesecloth. 8 units, each 114 to168 x 36 to 48 in.
National Gallery of Australia, Canberra. From: National Gallery of Australia,
http://nga.gov.au/international/catalogue/Detail.cfm?IRN=49353 (accessed April 15,
2015)
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Figure 9-10. Eva Hesse, Expanded Expansion, 1969. Reinforced fiberglass poles and
rubberized cheesecloth. 3 units, overall: 122 x 360 in. Solomon R. Guggenheim Museum,
New York, Gift, Family of Eva Hesse.

(Top: On view at the Guggenheim; below: Hesse with Expanded Expansion at the 1969
exhibition at the Whitney Museum of American Art, New York)

Figure 9 from: The Guggenheim Museum, http://www.guggenheim.org/new-
york/collections/collection-online/artwork/1648 (accessed April 15, 2015).

Figure 10 from: Sussman, Elisabeth, ed. Eva Hesse. San Francisco: New Haven: San
Francisco Museum of Modern Art: Yale University Press, 2002. Figure 119.
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Figure 11. Dan Flavin, "monument" 1 for V. Tatlin, 1964. Fluorescent lights and metal
fixtures. 8 x 23 1/8 x 4 1/2 in. Museum of Modern Art, New York. Gift of UBS.
Courtesy of the Estate of Dan Flavin / Artists Rights Society (ARS), New York. From:
Museum of Modern Art, http://www.moma.org/collection/object.php?object id=81337
(accessed April 15, 2015)
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